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Greetings from the President 


Gil Oden 


The 1959 Puppeteers of America 
Festival is over and I’m sure you will 
agree it was an eventful and memor- 
able one. It is my sincere wish that 
some of the excitement and inspiration 
of the Festival will carry through your 
work this year and make it a truly 
exciting year for the Puppet Theatre 
in America. 

As T lock back on the Fest, many in- 
spiring and significant events come to 
mind. Nancy Cole’s exciting produc- 
tion of “Guignol”, the final thrilling 
moments of Lewis Mahiman’s truly 
adult performance of “The Unicorn, 
The Gargon and The Monticore”, Mar- 
jorie Batchelder McPharlin’s and Ro- 
main Proctor’s reports on International 
Puppetry, and _ certainly Martin 
Steven’s wonderful remarks as a mem- 
ber of Jane Wiksell’s panel. And how 
many of us neglected to say “Thank 
you - well done” to George Merten for 
his masterful organization of the Festi- 
val activities, to Rena Prim, Bobbie 
Byrons and Johanna Grabbe for their 
untiring efforts in getting us registered 
and in performing the myriad other 
activities no one ever knows about; to 
John Zweers for his Pot Pourri activi- 
ties, Rod Young and crew for their 
handsome mounting of the exhibit, 
and last but certainly not least to 
Vivian Michael for the profitable 
handling of the store. To all these 
people and the many many others who 
helped make the Festival a tremendous 
success, may I offer my sincere thanks 
and appreciation. 

It is a gratifying experience to be 
elected president of such an organiza- 


tion as the Puppeteers of America, 
and I am extremely proud of the trust 
which you through your council have 
placed in me. It is my fervent desire 
to see our organization take a position 
of prominence alongside other profes- 
sional organizations in this country. 
You as puppeteers can help in this 
endeavour by an intense program of 
public relations in your home cities 
and states. By constantly striving to 
improve your art and to achieve a truly 
professional attitude toward the Pup- 
pet Theatre, and by honoring the pri- 
vilege of your membership in the 
organization with a year round pro- 
gram of support and endeavor, you as 
individuals can do much to help at- 
tain the aims and goals of the organi- 
zation. 

Perhaps the expression may sound 
trite, but there is much truth in the 
saying that no organization is stronger 
than its weakest member. You each 
have a voice in this organization. 
Your Festival Coordinator has asked 
for suggestions; your council will con- 
sider carefully your recommendations 
and observations; your consultants and 
representatives are eager to serve you. 
Give your time, energy and ideas -to 
these people who serve you and reap 
the rewards of being an active member. 

Let each of us throughout this com- 
ing year do our utmost to show educa- 
tors, administrators, civic and govern- 
mental agencies and our related organ- 
izations the truly vital fact that the 
Puppet Theatre can and should play 
in the cultural achievements of our 
country. 


Get Your Name on the Honor Roll 








Thanks to Western College 


P of P Staff 


We would like to express our appre- 
ciation. and give a grateful “thank 
you” to the Western College folks 
who made it possible for us to carry 
on a successful Festival. First of all 
te Bill Duncan (who is a P of A mem- 
ber). . Bill extended the invitation to 
Western when we found ourselves 
without a site for this year. Although 
he knew at the time that he could not 
attend an August Festival, because of 
previous committments, he did a great 
deal of the pre-fest planning and met 
with George Merten and Vivian 
Michael before Fest and made the 
ne nae contracts. 

ext, to Pres. Herrick Young, who 
offered all the facilities of the College 
;.@ generous gesture unequalled at any 
other college. Do you realize that we 
had all privileges and all facilities 
absolutely free of charge to the P of A? 
No fees, no charges, except ta indiv- 
iduals for room and board. ~ Unless you 
have been on a Fest planning commit- 
tee and tried to untangle the strings 
attached to every movement and every 
privilege we are granted, you will 
probably not appreciate what a con- 
trast this was to some previous Fests. 

Edwin Griffith, Director of Develop- 
ment: and Public Relations was our 
chief advisor, and altho you seldom 
saw him because he was so busy in his 
office trying to keep all the wheels 
going round, we owe him our deepest 
appreciation for weeks of planning 
and his complete cooperation in sup- 
plying every thing we requested. We 
are deeply grateful, Ed, for all your 
wonderful patience and cooperation. 

If there is one man on the. campus 
who will never want to see us return, 
it will be Art Bisson, Department of 
Intercultural Studies. Shortly before 
our arrival Mr. Bisson acquired a new 
job and a new title, Conference Co- 


ordinator, and never could a job have 
been arranged at a more inopportune 
time for him, nor a more fortunate 
time for us. It was he who was on the 
job from morning till late at night, 
looking after the million and one little 
fetails, forseen and unforseen, that 
made for a smooth running Festival. 
He was constantly at some one’s beck 
and call, and in addition to his assigned 
duties finding keys so we could lock 
our exhibits and store supplies safely, 
arguing with coke machines that re- 
fused to operate, certainly these jobs 
were far beyond the “call of duty” of 
a “Conference Coordinator”, and his 
untiring patience was a marvel to all 
of us who worked with him. Thanks, 
again, Mr. Bisson, we can’t begin. to 
express our appreciation for all. your 
many, many kindnesses. 

And then we heaped burdens on two 
other wonderful folks and their staffs, 
Mr. R. C. Webb, in charge of the Main- 
tenance Department and Mrs. Mary 
Lee Schuetz, Housekeeping Supervisor. 
It was Mr. Webb who transferred all 
the exhibit and store material, and 
Mrs. Schuetz who took such wonderful 
care of our rooming facilities. We 
wish to tell both of them how grateful 
we were for their splendid cooperation. 
It all added to the enjoyment of our 
week at Western. 

To Bob White, of the Oxford Press, 
who handled the publicity, with the 
meagee material we supplied him, we 
owe another “thank you.” 

To all the other Western College 
folks who helped us in one way or 
another we want to say that you helped 
us enjoy one of our most delightful 
Festivals, and the uptrend in atten- 
dance this year can only mean that 
everyone loves to come back to Wes- 
tern. What higher compliment can 
we give to you! 











Report on Unima 
Romain Proctor 


I. thought you’d be interested in 
what took place at the recent Paris 
meeting, so I’m writing this account 
for you. Minutes of meetings and re- 
ports in general are usually dull and 
dry, so I'll keep this as light as pos- 
sible. 

On short notice the Executive 
Committee of UNIMA called a meeting 
to be held in Paris, 7-10 June 1959. 
Several members who were appointed 
to special committees remained over 
on the 11th and 12th to meet with 
UNESCO and ITI. Most of our meet- 
ings were held in the Institute Pedago- 
gique, 29 rue 1’Ulm, Paris 5e (As the 
French education system is centralized 
in Paris, this Institute was part of the 
uational system. There were interest- 
ing displays of French and foreign 
educational projects in cases in the 
corridors). We used meeting rooms 
and. an auditorium equipped with 
projection facilities. 

Those present were Dr. Jan Malik, 
General Secretary; Max Jacob, Presi- 
dent; Rudolf Hahlbohm, Germany; Dr. 
Erik Kolar, Czecho-Solvakia;- Gerald 
Morice, England; Margareta Niculescu, 
Roumania; Joseph ‘Pengov, Yugo- 
Slovia; Romain Proctor, U.S.A.; Dr. 
Hans Purschke, Germany; Henryk Ryl, 
Poland and Jean Loup Temporal, 
France. There were three absentees: 
Mrs. Mehr Contractor, India; Serghei 
Obraztsov, U.S.S.R., ‘and  Vitorio 
Prodrecca, Italy. This was an excel- 
lent attendance, considering that all 
committee members are busy people, 
that those attending had to travel long 
distances at considerable expense of 
money and time. 

The first meeting of the Executive 
Committee was held Sunday, 7 June 
1959. After the usual formal opening, 
minutes etc. the committee went’ to 
work in a business like manner. It set 


up an agenda for it’s own business and 
for the Congress. It discussed the mat- 
ters that should be presented to the 
1$60 Congress, so that delegates ‘could 
have ample time to discuss them. For 
instance, there are much needed 
changes in the Constitution; member- 
ship dues should be established on a 
world wide basis; national centers 
should be set up to enroll members, 
collect dues, etc. (U.S.A. is the first 
country to establish such a clearing 
house and we received praise from 
committee members for the work done 
here); publication of bulletins, reports, 
bibliographies, yearbooks, membership 
rolls, etc. were discussed; the official 
emblem and membership cards were 
discussed; it was recommended that a 
traveling exhibition be prepared; 
UNIMA should affiliate with UNESCO, 
ITI and CIPEMAT. All these proposi- 
tions were briefly discussed; but the 
final action on them was to be taken 
at the Wednesday meeting. In the 
mean time they were to be considered, 
added to, etc., so that the business 
meeting Wednesday could: move 


‘quickly and smoothly. Special com- 


mittees were set up to work on specific 
problems, such as nominations, consti- 
tution changes, etc. This concluded 
the Committee meeting. 

There had been a season or Festival 
of Puppet shows playing in Paris dur- 
ing May and June. This included 
Greek, German and Polish as well as 
French companies. This evening (7 
June 1959) there was a performance of 
“Zwyrtala, the Musician” at the Little 
Theatre of Paris. This production, by 
the Lalka Theatre of Varsovie, Poland, 
was based on the old traditional Polish 
Szopas. It is amazing how modern 
traditional folk art is when put to 
contemporary uses. I shall not attempt 
to give you the complete plot of the 








play as I do not have space. Briefly 
the story is that after Zwyrtala, the 
musician (violinist) dies, he goes to 
the “next world” where he influences 
the angels, demons and the living 
humans that he had left. behind. 
Having done this, he bids these charac- 
ters good bye and leaves. 

A company of thirty six puppeteers 
staged this most unusual show. The 
puppeteers had a rough time as this 
Parisian stage was about one third the 
size of the stage in their home theatre; 
so they and their tons of equipment 
were packed together with barely 
room to move. 

Their production literally broke the 
bounds of the stage; puppeteers sang 
and spoke as they carried puppets 
and props through the audience as part 
of the show. 

In front of the theatre proscenium, 
the puppeteers had built a wall or 
fence in front of this was a platform 
with steps at each end. 

A yound lady, dressed in Polish pea- 
sant costume, introduced the show. 
She spoke French and explained the 
show (I had difficulty understanding 
her). Then four singers and four 
musicians, men dressed as peasants, 
came running and singing through the 
audience; grouped themselves on the 
small platform and sang and talked. 
A large picture frame was raised from 
behind the “wall”. This picture frame 
became a puppet stage with flat, two 
dimensional puppets. While the 
singers sang thes2 puppets enacted the 
death scene of old Zwyrtala. After 
his death, the musicians played a 
dirge, the singers chanted as they 
placed the frame upon their shoulders, 
as if it were a coffin, and there was a 
funeral procession through the .audi- 
ence. (This frame, as well as some 
of the puppets and a beautiful tradi- 
tional Szopka were displayed ‘in a 
foyer where the audience could see 
them during the intermission.) 

The curtains now open on the 
theatre stage, showing four simple 
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levels. These levels were actually 
flats hung at different levels, one be- 
hind the other. 

The old musician, now a string pup- 
pet, slowly descends from behind the 
proscenium arch. Two dimensional 
clouds float across the stage, suddenly 
turning into sheep. Stars, moons, 
planets appear and do a wild, moving 
dance. The old musician (now a rod 
puppet) sits on a cloud. St. Peter and 
the Golden Gate appear. The old man 
plays his violin, angels and demons 
are delighted. The gate opens and he 
is welcomed into the “next world.” 
Angels and Saints parade on the higher 
levels, demons dance on the lower. 
There is much movement, large cut 
out bells swing across the stage, the 
music swells, the primitive colors 
glow and flame. 

A hugh harp is brought into position 
and a Saint sings a slow, heavy song; 
but, on cue, a devil-imp with a large 
pair of shears, pops up and cuts a harp 
string, which snaps up with a -birig- 
n-n-ng, fitting into the song perfectly. 
This string cutting continues through 
the song. (This is effective and funny. 
U haven’t caught it in my telling.) 

The old musician plays for the angels 
and demons. His music moves them 
greatly. Everyone loves him. 

The puppeteers did a most interest- 
ing thing: to show the world of living 
humans, picture frames were raised 
from behind the front “wall”. Some 
times there were three frames up at 
once, with puppets acting in each. 
Also puppets appeared on the “wall” 
without frames and you’d be surprised 
how homeless and desolate they ap- 
peared. This episode shows a peasant 
revolt against the king and land lord - 
first the peasants are successful, then 
the tragedy as the revolt fails and 
peasants’ hero falls. These scenes were 
done with rod puppets, done simply 
and sincerely. I could not understand 
the Polish dialog but the actions came 
over: perfectly (This is one theory of 
European. puppetry: That the action 
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of the puppets should be so clear that 
words are not necessary. Words are 
used, as in background music, color, 
etc., to heighten the effect.) 

In the last scenes the “next world” 
is decorated with vibrant primitive 
peasant designs, the solemn heavy 
music changes to the gay spirited tune 
of the old musician. Everyone, angels 
and demons, love the old man, His 


. work is accomplished. He kisses the 


angels goodby and slowly rises, dis- 
appearing behind the top of the pro- 
scenium arch. The angels and demons 
lament. 

Monday, 8 June 1959 

Special committees met separately 
and worked all morning, 

At two o’clock in the afternoon the 
Congress was called to order and de- 
legates were welcomed by President 
Max Jacob, This was not a full scale 
Congress and no business was trans- 
acted. Dr. Eric Kolar was elected 
chairman to preside over the meeting. 
Greetings (wires and cables) were 
read. Dr. Malik reported on the pro- 
gress UNIMA had made since last year. 
There were seven speakers on the 
program: A umber of delegates 
spoke, some agreeing with the speakers 
and adding points, some disagreeing. 
The speakers were: 

Mme. Marie Signorelli, Marionettes 
in schools and on T, V. 

Mme. Theocaris, The Marionette 
theatre in Greece, 

M. Daltene, Children’s Theatre. 

Mme, Legendre, Marionettes in Can- 


Jean Loup Temporal, Marionettes 
and Education. 

Dr. Hans Purschke, 12th and 14th 
Century French Marionettes. 

M. Pajot Walton made a plea for 
puppets as entertainment instead of 
using them as propaganda, teaching, 
etc. 

Approximately a hundred delegates 
attended. There were four from 
U.S,A.:. Mr, and Mrs. David Nixon, 
Nancy Cole and Romain Proctor. Two 


were from Canada: Mrs. Burke and 
Miss Legendre. This session was con- 
ducted in French and German - there 
was some translation in English but 
not enough. 

At nine o’clock in the evening the 
delegates were invited to performances 
of three puppet companies in the 
theatre Moufetard. This was an in- 
teresting, small theatre, although badly 
rundown. It was first used for puppets 
in 1935. This first performance was by 
Claude & Daniel Bagilier who designed 
their show for very small children. 
They used hand puppets on a conven- 
tional stage with applique scenery. 
The show had a strong music back- 
ground. The characters were a horse, 
a toad stool, duck, white mice, flowers, 
lyre bird and a wagon. 

The second performance was by the 
hosts, the Marionettes du Manifole. 
This was a very modern experimental 
show. Rod puppets used the entire 
theatre stage. The stage was equipped 
with a cyclorama background, behind 
which were three spot lights with 
colored gels - these threw colored spots 
on the background, which became part 
of the show. A cloth ground-row 
about six feet high hid the operators - 
at one point of the performance one 
end of the ground-row was lowered to 
the stage floor, giving an unusual off 
balance effect. 

The puppets were large grotesques. 
One puppet did little but march to 
spirited music. Two rabbits did a 
simple boy meet girl skit. Then there 
was an under water scene with flat 
cut outs. A rod puppet danced. The 
final skit was a clown like puppet and 
an ostrich. The ostrich laid a two 
dimensional egg, which breaks open, 
out pops four baby ostrichs who dance. 

The final performance was by Jean 
Loup Temporal. He had an unique 
stage. Temporal uses hand puppets. 


His show is designed for young school 
children. The curtain is opened by 
tiny jerks, in time with the music, the 
curtain can swing around at right 








angle to stage. A large worm slowly 
rises - crawls around stage - brings 
up a ladder with its mouth, raises it 
with his nose, balances it, his tail 
comes up and catches ladder, then he 
puts his head through the rungs and 
spins the ladder violently. ..One at a 
time three very large balloons float 
up, a green one, red one and yellow 
one. The worm bounces them, balan- 
ces one on end of ladder, catches one 
(by the little “neck” that you blow 
into). Curtains close to music. Next 
there is a weight lifter. Then a blue 
cow and flower... Then a puppet that 
plays a horn - sometimes the horn will 
play for him, sometimes not, some- 
times the horn plays by its self - the 
puppet reacts to these situations. 

Whenever anything goes wrong the 
puppet yells “Mr. Director!” The pace 
is slow and relaxed. I imagine that 
there would be a great deal of audience 
participation with a children’s audi- 
ence. 

Tuesday, 9 June 1959 

Special committees met separately 
and worked all morning. ~ 

At two o’clock in the afternoon the 
Congress continued with Dr. Purschke 
acting as chairman. The talks were: 

Paul Blanchard, The Marionettes of 
Gaston Baty. 

Geza Blattner, Thirty years of pup- 
petry (illustrated with slides). 
Alain Recoing, A phase of French 


Mme. Margaret Niculescu, The object 
of continuing the International Festi- 
val of Marionettes. 

Jean Loup Temporal, History of ‘the 
Compagnions de la Marionettes. 

Harro Siegel spoke on the necessity 
of some guidance being given to the 
Festivals that are now being held all 
over the world. 

Harro Siegel, of Braunsweig, and 
Fritz Wortelmann, of Bochum, for- 
mally invited UNIMA ‘to hold its 1960 
Congress in his respective town and in 
conjunction with his respective Pup- 
petry Festival. That sentence may be 
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confusing. I mean ‘that we have a 
separate invitation from Braunsweig 
and another one from Bochum. 

Jean Loup Temporal outlined the 
possibilities of UNIMA forming a 
working: alliance with UNESCO 
(United Nations Economic and Social 
Council). Dr. Purschke suggested a 
similar alliance with CIPEMAT (Cen- 
tral International pour 1’Etude de la 
Marionette Traditionelle --- that is, an 
international association for the study 
of traditional puppets. Being French 
abreviation, CIPEMAT is pronounced 
SIP-E-MAH). 

In the evening the French puppe- 
teers invited the delegates to a social 
gathering at a Boulevard Cafe. This 
meeting was not only pleasant, but 
also gave the busy delegates an oppor- 
tunity to get together with time and 
place to talk. A number of problems 
were “talked out” and settled - includ- 
ing answering a. protest against 
American’ entertainers plagiarizing 
French puppet material. 

Wednesday, 10 June 1959 

The Executive Committee met in an 
all day session. 

Choosing the site of the 1960 Con- 
gress was the main problem of this 
session. This was complicated by the 
mayors of Braunsweig and Bochum 
agreeing (by long distance phone calls) 
to submit identical offers - so there 
would be no haggling between German 
towns. The committee offered a 
counter proposal that we would visit 
Bochum, hold a two day Congress and 
see the ten companies perform in the 
Festival - then we’d move to Brauns- 
weig, hold Congress for another two 
days and see the Braunsweig Festival. 
Neither Prof. Siegel nor Herr Wortel- 
mann was prepared for this offer. 
They will have to consult with their 
respective authorities before they can 
make a definite contract with UNIMA. 
The dates of the Festivals are: Bochun 
20-23 March ‘and Braunsweig « 26 
March - -2 April. Congress dates 
would be fitted into these dates; also 


4 














travel time between the two cities so 
the delegates could enjoy a short trip 
in Germany. 

Another important item was sugges- 
tions for Constitution changes to be 
submitted to the delegates of the 1960 
Congress. This was time consuming 
and detailed work. Dr. Purschke and 
Dr. Kolar had done most of the ground 
work on these changes. 

Everyone agreed that UNIMA should 
be a great clearing house for world 
puppetry information. Members spoke 
on the needs of publications: maga- 
zines or bulletins, yearbooks, member- 
ship directories, bibliographies, etc. 
We agreed that these should be done, 
but always we came back to the fact 
that the tremendous cost of publishing 
in five languages made these projects 
impossible until we have more money. 
Fortunately funds are beginning to 
flow into Headquarters and we can 
hope for results. 

Originally, as a feeler, membership 
dues were set up as voluntary contri- 
butions. This, of course, was not real- 
istic; that is why we in America estab- 
lished uniform fees. Now other 
countries wish to follow our example. 
This is not simple: values are different 
in different countries, some Govern- 
ments forbid export of money, some 
currency is more inflated than others, 
etc. We will submit the following 
scale of dues to the next Congress: 


Individuals ___ ________________ $3.00 
Amateur groups _______._______ $5.00 
Institutions __________________- $25.00 
Professional companies ________ $30.00 
Organizations _________________ $50.00 


(for 100 members) 
($25.00 for each additional hundred.) 

The Executive committee will re- 
serve the right to adjust dues in indi- 
vidual cases. 

We also discussed what percentage 
of the dues collected should be sent to 
Headquarters and what percentage 
should be retained by the “National 
Center”, or clearing house, for expen- 
ses. (We in America have no expenses 


as all material, postage, etc. has been 
donated.) It was finally suggested 
that we submit to the 1960 Congress 
the proposition that 75% of the funds 
be sent to Headquarters; 25% retained 
at the National levels for expenses. 

There have been objections to the 
old pre-war UNIMA emblem so several 
dozen new designs have been sub- 
mitted. 

As you know, applicants for mem- 
bership are reviewed and voted upon 
by the Executive Committee. There 
were 82 candidates voted on at this 
meeting - of which 24 were from 
U.S.A. and two Canadians who had 
joined through our National Center. 
This American activity brought ap- 
plause from the Committee. It was 
decided to issue membership cards. 

President Jacob asked that puppe- 
teers send photos, printed matter, etc. 
for exhibition to the 1960 Congress 
(The American exhibit did not arrive 
in Bucharest in 1958, so an exhibit for 
1960 should be started now.) We also 
discussed the possibility of preparing 
and sending UNIMA exhibits. 

The Executive Committee sent a 
telegram to the Foreign Ministers 
meeting in Geneva, expressing our re- 
gards, best wishes and the desire that 
the Ministers’ labors lead to construc- 
tive results. 

Thursday, 11 June 1959 

A special committee composed of 
Malik, Morice, Proctor, Purschke and 
Temporal met with Vladimir Hercik of 
UNESCO. (Mr. Hercik is in charge of 
relations of non government organi- 
zations). This was an exploratory 
meeting. We discussed our respective 
organizations and how we could co- 
operate with each other. At present 
neither UNIMA nor UNESCO can 
help the other financially; but we can 
offer each other moral support, ex- 
change of information, etc. It is possi- 
ble that we can affiliate without either 
organization losing its autonomy. This 
was a friendly, pleasant meeting which 
we hope will lead to close cooperation 








between UNIMA arid UNESCO. 

In the afternoon, the Executive Com- 
mittee was invited to visit Robert 
Dasartis Theatre in Luxembourg Gar- 
dens. Special seats were reserved for 
us, photos taken, guest book signed, 
etc. The Company played Cinderella 
with hand puppets. It was an elabo- 
rate production with handsome scenery 
and puppets. Guignol was an inter- 
polation and was the catalyst of the 
plot. The puppeteers, as they always 
do at this theatre, acted with great 
(and contagious) enthusiasm. The 
audience was largely composed of 
children who were equally enthusias- 
tic and just as much a part of the show 
as the puppets and puppeteers. 

Friday, 12 June 1959 

A special committee composed of 
Kolar, Malik, Proctor, Purschke and 
Temporal met with M. Darcante of 
I.T.L (International Theatre Institute. 
This organization was formed in 1948 
in Prague. It is part of UNESCO but 
I didn’t have the time nor opportunity 
to learn its background. I’m glad to 
report that the organization is well and 
favorably - informed on puppetry.) 
This session was very much as our 
meeting with UNESCO yesterday. It 
did develop that through ITI we could 
possibly use UNESCO facilities (per- 
sonnel, rooms, auditoriums, etc.); we 
could exchange delegates to each 
others Congress; exchange information 
help members of each organization. 
This, also, was a pleasant meeting. 
Possibly ITI should be our approach 
to UNESCO. : 

This concluded the work of the 
Executive Committee. 

Fifty American puppeteers (from 
U.S.A. and Canada) have joined 
UNIMA through the American Center, 
or clearing house. Your dues, and the 
dues of the Czech puppeteers, have 
been the main source of income for 
UNIMA. Other countries have been 
active, but are just now solving their 
financial problems - which are more 
difficult than our problem. We are 





now in the second year of UNIMA 
existance. We have over 600 members 
in 34 countries. We hope and trust 
that you will continue to support 
UNIMA during this formative, erucial, 
frugal period. We hope you will start 
saving your dimes so you'll attend the 
next Congress. 


Vittorio Podrecca 


Founder of Piccoli Puppet 
Theatre Had Toured Here 


GENEVA, July 7 (UPI) — Vittorio 
de Podrecca, founder of the famous 
Piccoli puppet theatre died Sunday 
at the age of 76. 

Signor Pedrecca toured the United 
States with his marionettes in 1932-33 
and again in 1940. The variety show, 
known as the Teatro dei Piccoli, had 
a repertory of opera, revues, ballets, 
fantasies and circus acts. 

Twenty-eight human singers and 
manipulators toured with the cast of 
$00 puppets, each of which was four 
feet high. They also toured Central 
and South America. 

Before 1932, the Podrecca company 
had traveled the world for twenty 
7 making three complete circuits 
of it. 


Honor Roll 


Send in a new member. 
name on the Honor Roll. 


Get your 


Albert S. Barnard-2; Romain Proc- 
tor-2; Jeanette Barbour-1; Mrs. Glenn 
Beeley-1; Mildred Berry-1; Pat Black- 
wood-1; Ben Blumenthal-1; Carol 
Elliott-1; Roy Etherington-1; James 
Gamble-1; Betty Jones-1; Gil Oden-1; 
Lewis Parsons-1; Dorothy Rankin-1!; 
John Zweers-1. ’ 
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"Reviews of Festival Shows 


Perhaps the most noticeable change 
in Programming for Festival came 
with the omission of many of the 
familiar names on the afternoon and 
evening shows and the increased num- 
ber of younger performers who were 
on the program for the first time. 
Whether this indicates a “trend” is 
your guess as well as ours, and al- 
though we missed the accepted and 
polished performance of long time 
professionals, we were encouraged by 
the spots of excitment created by scme 
of the younger performers who dared 
to try the unconventional and create 
“something different”. Perhaps no 
Fest program has ever encountered 
more variety in their show programs. 


~ Monday 
Reviewed by. Basil Thomas 
LARRY AND HIS TV PUPPETS 
Larry Smith 
Larry’ Smith and his TV. Puppets 
from WCPO-TV, Cincinnati. and the 
ABC Network Uncle Al Show present- 
the first sisow in Presser Theatre. 
Larry keeps a lively pace, and the 
children in the audience responded 
enthusiastically to his familiar charac- 
ters of Teaser the Mouse, Fuzzy the 
Bear, Rudie the Rooster and Hattie 
the Witch. Larry plays his situation 
in a broad manner and gets a very 
animated response from his audience, 


CINDERELLA - 
Lewis Parsons 

Lewis Parsons was faced with an 
active crowd of children for his “Cin- 
derella.” He did a beautiful job of 
maintaining their interest and at the 
same time settling them down for an 
entirely different type show. Lew 
called for some volunteers from among 
the children. ‘When they were all on 
stage he handed each child a tiny musi- 
cal instrument.’ On the’ solovoc, he 
prodited «in turn the ‘sdunds of the 


+ be ‘ ->/ 
violin, french horp, flute, saxaphone, 
and bugle. The, smajl.ones made a 
valiant effort to keep up and_ turned 
in a very fine show themselves., By 
this time the children. of the audience 
were quiet and we saw the familar 
story of “Cinderella”, ‘with a’ few 
special remarks for the P. of A. Lew’s 
music and sound were superior in 
this show. I particularly liked 
the entrance of the fairy godmother. 
Cinderella is left on stage crying after 
her sisters have departed for the 
prince’s ball: The dress she had hoped 
to wear to the ball is torn and ripped 
beyond repair. She decides to have 
a ball of her own and commences to 
dance with the broom. She disguises 
it. as various personages with the help 
of a succession of hats. In the midst 
of all this the broom swirls once, then 
twice, and lo, the fairy godmother is 
on stage. I also thought the charac- 
terization of the two step. sisters was 
interesting. . 

BEAUTY AND THE BEAST 
Roy Etherington, Shubert Marionettes 


Presser Theatre was again filled that 
evening for Roy Etherington and the 
Shubert Marionettes presentation of 
“Beauty and the Beast.” This familar 
story was less stilted in langauge than 
others I have heard, but I felt a lack 
of motivation for action in many spots. 
The play, nonetheless, had some very 
good characterization and a general 


‘sincerity. The production was well 
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lighted, effectively costumed, and the 
pacing generally fitted the mood of the 
segment presented. I did not like the 
walking of the puppets but do think 
they had very good manipulation of 
arms and hands. The older sister was 
very effective with her gestures. 

This group discovered after arriving 
at festival that its tape had been 
ruined in transit.’ With the help of 
various puppeteers a new tape was 





made, 
scheduled. Thete were some interest- 
ing vocal and physical characteriza- 


and rehearsals went on as 


tion. I thought the contrast between 
the singing sister and the older sister 
extrerely good. One swelled with 
conceit and the other punctured with 
dart like effeciency. 


HEY JULIUS 
By Jupiter Players 

“Hey Julius”, performed by the By 
Jupiter Players of Cleveland produced 
a show which in their own words grew 
with each performance, since no re- 
hearsal resembled the last one. The 
sketch gave us the groups viewpoint 
of the New York casting offices. The 
sketch mixed puppets and a live actor. 
Basically the show was of the inter- 
view type with double takes done by 
the live actor during telephone conver- 
sations. There were incidents of wit 
that were entertaining and I think the 
group enjoys its activity. 


Tuesday 


Reviewed by Gil Oden 


MRS. WITHERSPOON’S 
BUSY DAY 
Lettie Connell 

The problem of a very poor sound 
system marred what otherwise would 
have been a perfectly delightful show 
in MRS. WITHERSPOONS. BUSY 
DAY. Although many of the puppe- 
teer members of the audience realized 
what was happening, a great number 
could judge the quality of the vocal 
part of the play only on what they 
heard. It was unfortunate because 
it is most charming script and the 
distortion to the vocal aspect of the 
production prevented the maximum 
enjoyment of.the efforts of the puppe- 
teers. This reviewer was able to 
move to a more advantageous position 
after the first scene, but not so the 
majority of the audience. The- script 
is a good one, cleverly written and the 





voices are. good, but too few people 
could hear arid understand to appreci- 
ate these efforts. 

In this production one saw an éxcel- 
lent example of manipulation of hand 
puppets. From the sensitive and oh- 
so-delicate movements of Princess 
Lisabella, the heroine, to the broad, 
burly movements of Sir Gronch, the 
Grouch, the manipulation showed the 
wide range of movement which is pos- 
sible with hand puppets. 

Visually, Lettie Connell’s production 
was delightful. Her designing showed 
a marked degree of proficiency. She 
has learned what is essential and uses 
only that which is absolutely necessary 
to suggest mood, setting and characteri- 
zation. The direction of the show was 
top quality and the charm and the 
artistry of this puppeteer came forth 
to give believability and sincerity in 
an amusingly melodramatic style 
which enhanced the production: © 


SECRET ON THE MOON 
Henry and Greta C. Sherman 


“Secret on the Moon” might well be 
described as a puppet play with inter- 
ludes, and there were times when it 
was difficult to decide which was the 
play and which was the interlude. 
One of the first rules of good play pro- 
duction is contained in two questions 
which puppeteers should bé able to 
answer always in the affirmative be- 
fore presenting their show to an audi- 
ence. The first of these questions is: 
Does the play develop along clear dra- 
matic lines with a beginning, a pro- 
perly built climax and a conclusion? 
Secondly: Is the story told without 
interruption or without the introduc- 
tion of extraneous action or charac- 
ters? In the case of the play under 
consideration in this review, the an- 
swer to both questions is an over- 
whelming “No”, The play started out 
with what might have been an exciting 
adventure for its central characters, 
but became hopelessly bogged down in 
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a mire of confused secondary episodes. 
Actingwise, the puppets lacked a cer- 
tain technical proficiency. There was 
a certain sameness as far as the voices 
were concerned which leads to dis- 
traction. Tempo, a variety of timing 
and characterization and movement 
should be considered in puppet acting 
as well as in the human variety. The 
acting was not believable, however 
sincere the manipulators might have 
been. I recall an instant, when, I be- 
lieve, if I can read my notes, the prin- 
cess said: “What am I to do?” and a 
child’s voice from the audience shout- 
ed: “Die!” - which is hardly the res- 
ponse one would desire from children 
in the audience. (May I interject a 
thought here ...it is time that we took 
stock of the situation and decided 
whether it is more important to pre- 
sent a good show, well done or to 
achieve maximum audience participa- 
tion regardless of what it does to the 
movement of our production.) 

There were some bits of clever de- 
signing in the show. One was the 
rather interesting design of the King. 
Another was the first of the moon 
creatures, (the gold one) and: the king 
of the moon creatures. Then there was 
the first of the umbrella puppets. - This 
puppet was interesting, unusual and 
clever; but after the idea was pre- 
sented, the following variations on the 
theme were rather tiring. The whole 
production was mounted in a pleasant 
fashion and the puppeteers did attempt 
to make use of a variety of playing 
areas, although there were still pos- 
sibilities for the use of the middle and 
upstage playing areas which were not 
touched. 

I am a firm believer in ending a 
show when it is over! To lead an audi- 
ence to believe that a show is finished 
and then add bits to prolong it a few 
more minutes would seem to indicate 
the performers have adopted the idea 
that once they have an audience they 
will never let it go until it has seen 
everything the performer has! 
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RUMPLESTILTSKIN 
Fay Ross Coleman 

It must be apparent to all of us in 
our changing attitudes toward to-day’s 
Puppet Theatre that the. presentation 
of the traditional fairy tales in a well 
co-ordinated production is not only 
desirous but necessary for our child 
audiences. Such a show was Fay 
Coleman’s RUMPLESTILTSKIN. ; 

Here was a show that was-well de- 
signed, costumed and lighted and pre- 
sented in a traditionally realistic man- 
ner. It is the type of show that many 
of us; all too often, simply pass over 
lightly without our usual enthusiasm 
when we witness a series of exciting 
and stimulating “new” productions. 

One must admire the dexterity with 
which this puppeteer handles his one- 
man show. There were very few in- 
stances in which every puppet was not 
acting and reacting on stage which is 
no small item for two hands. There 
were no long waits for scene changes. 

Scriptwise the play might do with a 
bit of tightening. I think some of the 
excitement created by the young 
heroine in trying to find the name of 
“the mysterious visitor’, was lost in 
this version of the play. I must agree 
with a young member of the audience 
whe said: “That king was pretty 
stupid!” Which brings up the question 
of how far we can go in changing 
traditional stories. 


Wednesday 


Reviewed by Elizabeth Merten and 
Lucy Little 


THE FRENCH GUIGNOL 

The Cole Puppet Theatre 

Nancy devoted the first few minutes 

of her lecture to explaining that the 
famous Guignol hand-puppet in France 
is a regional character, with the dif- 
ferent facets of personality belonging 
to each region, and stated that her 
special subject of study had been the 

(Continued on page 24) 








TOGO 


Yes, it’s our old friend Togo. You 
have seen both him and his picture 
many times. ..it has been in the 
JOURNAL before, and we won't 
apologize for showing him again. 

As each Festival rolls around we 
answer the same question many times, 
“What has become of Rufus and Margo 
Rose?”. . .and we envy the TV pro- 
gram which has taken Togo and the 
Roses away from us. And we wonder 
what TV has done to puppetry and 
what puppetry has done for TV. We 
can’t satisfy ourselves with the answers 
we arrive at. 

Since you last saw them at Festival, 
Rufus has been connected with the 
Howdy Doody Show, and various TV 
committments. . .a more than full time 
job. We are happy for them, but live 
puppetry lost one of its outstanding 
puppet theaters, and Festivals aren’t 
quite the same without Togo and his 
friends. 


NANCY HAZELL 

We don’t need to. introduce Nancy 
Hazell to any one who has ever been 
to Festival. If you don’t know her, 
she is our Canadian neighbor, a newly 
elected member of. Council, and. the 
most energetic gal you will find on the 
Festival grounds. Nancy’s delightful 
performances were filled with the 
exuberance and charm which radiates 
wherever Nancy is, and which carried 
over so completely in her puppet pro- 
ductions. 


THE DALIBORS 

John Shirley writes: from England, 
“We have seen these two puppet im- 
presarios on the. Ed Sullivan Show 





PUPPET PARADE 


(see photo section) 
VIVIAN MICHAEL 


twice this year, and they will make 
regular appearances during the coming 
season. Meet Jan and Vlasta Dalibor, 
two Czech refugees now making their 
home in Liverpool, England. They 
grew up together in Czechoslavakia, 
which was the world center of pup- 
petry before the war, and have'‘a 
thorough background of European 
puppet history to draw from. They 
were both teachers in their home 
country prior to their cloak and dagger 
escape from behind the Iron Curtain. 
Seeking sanctuary in Great Britain, 
they were forced to work at many 
things before they were able to estab- 
lish themselves firmly as top puppe- 
teers in. England today. 

“During the past two years, the Dali- 
bors have created a teen-age to adult 
TV show, revolving about two main 
characters, Pinky & Perky. These two 
piglet personalities act as disc jockeys 
for the miming-of new phonograph re- 
cords by other puppet characters in 
the cast. BBC-TV has them under con- 
tract for their third straight year. 
Currently, they are the highest paid 
entertainers on British television. In 
personal appearances at the London 
Palladium, they have broken al] at- 
tendance records, and they are top 
stars at theaters throughout the pro- 
vinces. This summer, Pinky &- Perky 
were on the bill of the Ed Sullivan 
Show at the Desert Inn, Las’ Vegas, 
along with dur.own balloon antics.” 


FAIRYLAND ; 

In preparation for their premiere 
performance of “Rapunzel,” presented 
at the 1959 Festival at Western, 
Dorothy Hayward and Tony Urbana 
compare puppet. of Rapunzel’s Mother 
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with perliminary sketches. This de- 
lightful performance added one more 
star to the crowns of Dorothy and 
Tony, who have long been responsible 
for the performances at Children’s 
Fairyland, Puppet Theater, at Oakland 
Park, California. 

The charming outdoor theater is 
done in gay colors and in the form of 
a book. Children sit on multi-colored 
mushroon seats. 

One of the added attractions at 
Fairyland has been Marion Derby’s 
Punch and Judy. Here we see Mr. 
Punch being examined by Dr. Pillpot 
after being thrown from his horse. Is 
it any wonder children love Fairyland? 

When we review what Oakland 
Fairyland Puppet Theater has accom- 
plished in the last few years, we wish 
that more cities could form organized 
groups who could establish theaters 
and maintain them as a part of the 
children’s cultural programs. We need 
more Dorothys! More Tony Urbanos! 
More producing groups like theirs! 


THE SHERMANS 

Busy as the proverbial bees are the 
Shermans, Henry Cars and Greta of 
Cleveland. 

They combine teaching puppet 
groups, lecturing and demonstrating 
before educational groups, with pro- 
ducing puppet shows for the youth 
of Cleveland. Henry tells us they have 
had a wonderful reception from school 
officials and Boards of Education, who 
have recommended their show highly 
because of the combination of enter- 
tainment and instruction -which the 
Shermans inject into their perfor- 
mances. , 

Henry writes, “So far our plays have 
been the original work of Gerta, (with 


a word by me.) She does the costum-: 


ing, I make the heads, take care of the 
lighting and sound. We do our own 
booking and share a million other jobs 
. . & rewarding way of life, if it were 
less strenous, consuming a little less 
than our total. nervous energy.” 


THE PALMERS 

Ray and Joan Palmer were new- 
comers to the P of A this year. Ap- 
pearing on the program with their 
Punch and Judy show, their enthusiam 
and warm personalities soon made 
many Festival friends. We are glad to 
welcome them to the P of A. 

Ray and Joan came from England 
to Canada less than two years ago, 
“for two years of adventure” but the 
“adventure” has become so wonderful 
to them that we are sure they will be 
established in the home in Coburg 
where they now reside. Ray is estab- 
lished as a lab technician in the Gen- 
eral Foods laboratory there and we 
have added two more names to our 
P of A membership list. 

Ray and Joan appear as “The 
Dasilvas”, (Ray’s middle name) when 
appearing on magical programs. Ray 
is a skillful entertainer in this field, 
and had established an enviable repu- 
tation for himself before leaving Eng- 
land. Joan is the designer and executes 
all costumes, scenery and sets used in 
his various acts. 

Their Fest performance is reviewed 
elsewhere in this issue. 


LEWIS PARSONS 

We were delighted when Lewis Par- 
sons offered to give personal advice on 
musical taping for puppet shows at 
Fest. Not only did he give the benefits 
of his broad experience in that field, 
but he did individual taping “to order” 
for any one who requested and execut- 
ed a number of tapes with a choice of 
selections most adaptable to the aver- 
age show. All this at a minimum cost 
and done with the degree of perfection 
that Lew always insists on. We hope 
to work out a deal with Lew whereby 
these tapes will be available through 
the JOURNAL Store. 

Since his delightful performance at 
Fest is reviewed elsewhere, we will 
only say that as always we enjoyed his 
show and were happy to have him back 
after an absence of two years. 











REVIEW OF FESTIVAL SHOWS 


(Continued from page 13) 
original Guignol of Lyons, about whom 
very little written information exists 
at present in the English language. 
Guignol was created by a silk-worker 
of Lyons about 1808 and became the 
voice of the whole silk workers group 
(the greater population of Lyons), ex- 
pressing the opinions and emotions, the 
frustrations and tastes of them all. 
She demonstrated replicas of the Guig- 
nol characters she had made and af- 
fectionately described their personali- 
ties to us, in preparation for the Guig- 
nol play she isto perform later in the 
Festival. Her detailed knowledge and 
sincere and charming enthusiasm made 
the whole picture of life in Lyons in 
the early 19th century and the deve- 
lopment of the Guignol family a vivid 
and memorable experience. 


AN ADVENTURE 
IN OUTER SPACE 
Judith Lawrence Puppets 

It would be easy to review this show 
in detail outlining the three sections 
that made up the whole, but, I think 
it much better to treat it broadly. As 
in all really spontaneous shows of this 
kind, it would never be quite the same 
performance again (one of the joys of 
the non-recorded type) and so the 
actual details are unimportant. This 
is a show that achieved exactly what 
it set out to do,-to entertain young 
children - and this was_ skillfully 
achieved by the direct approach, 
quickly and clearly identifying the 
puppets and then getting on with the 
stories in clear, unmannered dialogue 
with enough change of pace and mood 
to keep the audience interested. It 
depends on good humour and taste 
and mainly on a imaginative sense of 
andience contact. There is little 
emphasis on the puppets, none on the 
lighting; but a great deal on entertain- 
ing the children, which is after all 
exactly what the theatre is created for. 


As Mr. Punch so aptly says, “That’s 
the way to do it Judy!,, 


RAPUNZEL 
Fairyland Puppet Players 

One awaited eagerly another demon- 
stration of Tony Urbano’s talents as 
writer, designer and director in the 
puppet-theatre, so it was a big disap- 
pointment to find “Rapunzel” ac- 
companied by sound so distorted that it 
was impossible to appreciate the details 
of the script and to concentrate atten- 
tion on the other fine qualities of the 
show. Characters and sets were beauti- 
fully designed both for visual effect 
and for the movement required of 
them, and in them. The manipulation 
was all through of a high standard 
and showed many unusual touches of 
fluid animation, specially in the turn- 
ing of the characters towards and away 
from each other, which betoken a very 
observant eye for effective human 
gesture translated into puppet action. 
I thought the manipulation of the 
witch rose to the superlative. Apart 
from the serious handicap of the bad 
sound (which unfortunately detracted 
from several shows in this year’s Festi- 
val) the Fairyland Players’ “Rapunzel” 
was an excellent example of what a 
fresh and vigorous artistic talent, with 
a good background of theatrical train- 
ing behind it, can still do to the situa- 
tions and characters of a well-worn 
fairy-tale. 


RED RIDING HOOD 
Fairyland Puppet Players 

In this performance the sound was 
much better, though still not good. 
Here Tony Urbano gave his riotous 
sense of humor full play and presented 
to us the most enchanting little Red 
Riding Hood (round-cheeked, prim- 
mouthed with perfect voice characteri- 
zation), the most amusing wolf (speci- 
ally where he has not quite got his 
bedroom ' scene set~ up before Red 


24 








Riding Hood knocks at the door and 
he paces to and fro in nervous agita- 
tion while calling out delaying remarks 
in Grandma’s voice) and the most 
frog-faced and hatchet-mouthed 
Grandma I ever expect to see in any 
form of theatre. For all of us, I be- 
lieve, this was the “ultimate” in Red 
Riding Hoods. The bones of the old 
story were turned into a clever musical 
cameo, with words and music by Tony 
Urbano, and the result was. fifteen 
minutes of sheer delight. 


THE TOYMAKER 
Martin Stevens 

What an object-lesson in timing, in 
voicing and voice-projection, in the 
fact that puppets can convincingly 
run the whole gamut from broad 
comedy to the statement of a universal 
truth! .Martin Stevens is a recognised 
master in all fields of puppetry though 
this writer has unluckily never had 
the opportunity to see the earlier dra- 
matic productions still spoken of with 
such deep admiration by all who did 
see them. The show opened with 
humorous interplay between the well- 
known sparring partners, Mr. Little 
and Mr. Biggars, rose to greater hila- 
rity in a duet between pianist and 
pianoforte and finished with a pre- 
sentation of “The Toymaker”, Martin’s 
own wonderful script for the film of 
the same name - the only one, as far as 
I know, written by a puppeteer for 
puppets which has received interna- 
tional renown. It was good to hear 
that so many of the younger people 
who have joined P. of A. since 1956. 
when “The Toymaker” was last pre- 
sented at Evanston, found it a unique 
and moving experience. 


Thursday 


Reviewed by Lewis Parsons 


THE MAGIC BOX 


The ‘Cole Puppet Theatre 
Besides her major effort with Guig- 
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nol, we were pleased to enjoy Nancy 
Cole’s original play for children, The 
Magic Box introducing Edmund the 
Mouse who made immediate friends 
with the local children when he de- 
scribed his experiences landing at the 
Mouseport near Oxford. The tale con- 
cerned a magic box in which the smiles 
of all the children of the Kingdom 
were imprisoned. The princess had a 
touch of glamour, but Wilbur, the worm 
was the favorite. On a slender thread 
of plot the puppetry actions were spun 
out attuned to the logic of a small 
child’s mind. And us older folk en- 
joyed these emanations, as well, ‘as 
further evidence of that mercurial 
quality in the personality of Nancy 
Cole. 


PUNCH AND JUDY 
Ray Palmer 

No Festival would be complete with- 
out Punch and Judy in some form. 
This year we were privileged to enjoy 
the work of Ray Palmer who has very 
recently come from England to live 
in Canada. Ray performed first as a 
magician at garden parties around 
Cambridge and decided to add Punch 
to his repertoire in order to get repeat 
dates at the same spots. The gaily de- 
corated booth was definitely designed 
to be set out of doors among gay gar- 
den flowers, or at a seaside “pitch” in 
carnival surroundings. In coming to 
this side of the Atlantic Ray discovered 
that the appreciation of humour was 
different, and that children did not 
shout back the traditional answers he 
expected. To help enlist the children’s 
aid, his wife, Joan takes her place 
beside the booth encouraging the child- 
ren to react in some such way as a 
TV MC calling for audience applause 
at the proper spots. The general feel- 
ing of the P. of A. audience séemed to 
be that this prompting was unneces- 
sary in spite of the attractive appea- 
rance that Joan made in front of the 
curtain. This may be due to the fact 
that Ray is gradually adapting the 











show to a changed audience and has 
made contact. We as:an audience felt 
complimented that this couple made 
contact. We as an audience felt :com- 
plimented that this couple felt it was 
important to wear such attractive cos- 
tumes and to put om such a professional 
appearance on such a hot afternoon. 
The variations on the Punch theme are 
endless, and this version had many 
changes and departures new to me, 
such as the magician taking sausages 
and a rabbit out-of the hat. The cro- 
codile came early in the show and was 
so expertly managed, I almost regret- 
ted he did not return to swallow Punch 
at the end. The ghost of Judy was the 
last to appear and the ending was not 
as climactic as some of the earlier 
action where there was plenty of that 
violence of movement that brings the 
audience to shouts and cheers. 

All in all; the performance had a 
modern flavor--not Punch as a tradi- 
tion to be revived from the past, but 
Punch streamlined, up-to-date, ready 
for a new generation to enjoy. 


VARIETY 
Bob. Brown 

- Bob Brown was applauded for his 
excellent job as stage manager during 
the whole Festival before he retired 
behind his attractive red and blue 
stage to delight us with a variety per- 
formance of both hand puppets and 
marionettes. Poochi, a tremendous 
dog with a top-hat opened the show. 
One could understand how this bold 
character makes instant friends and is 
in constant demand whenever Bob 
performs for children’s audiences. The 
characters, all: made of cloth are 
strongly caricatured, revealing fresh- 
ness and originality, and the pacing is 
fast permitting no dull moments.. The 
Three Chipmunks were right up to 
date with Cowboy Alvin riding his 
horse. There was a peasant dance 
with the audience clapping the rhy- 
thmn, and two buggy-eyed frogs. A 
clown persuaded..a lion to jump 


through a paper covered. hoop which 
was actually a poster: plugging Bob’s 
show--a nice bit of advertising during 
the show. :~Some: perturbation: was 
caused in the audience when:a lighted 
sparkler used to: burst balloons inf quiek 
succession dropped to the. floor. It 
reminded me of the time a cellophane 
hat burned on the head of one of my 
puppets while she was trying to light 
areal candle on a birthday cake. 
Since that time I leave to the younger 
puppeteers the hazards of playing with 
“fire”. The marionette part of the 
program began with some nicely cos- 
tumed Can-Can dancers with very 
expert leg movements. Later a knight 
of the hobby-horse vanquished a dra- 
gon, and a glittering and glamorous 
Lettie sang for us. Bob knows what 
is popular with audiences and his in- 
ventive genius seems quite inexhausti- 
ble. He should be commended for 
trying new ideas instead of merely 
imitating thread-bare variety turns. 
I am sure many a puppeteer in the 
audience felt a delicious jarring of the 
imagination and resolved that he, too, 
would add something bizarre and ori- 
ginal to his show. At least, I know I 
did. 
THREE CAPRICES 
Nancy Hazell 

The three sections of this triptych 
were so completely dissimilar one 
could only be once more impressed by 
the wide range of expression possible 
in the puppet theatre when free rein 
is given to the imagination. Nancy: is 
an artist, and I suspect she put this 
production together with the idea of 
attaining variety in mood, tempo, and 
emotional tension as well-as in story 
elements. The first part, TROUBLE 
AT THE CIRCUS, was.of the lively, 
bright tempd known ‘in music as 
Allegro con brio. The decorated scrim 
and the tiger’s cage suggested the 
circus locale. The problem of keeping 
the tiger in the cage was admirably 
suited to hand puppets. The. tiger’s 
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roars were realistic and I liked the 
thinking cap that talked. FANTASIE 
IN FACES was a ballet pantomined 
without words to the music of the 
Pas de Deux from Don Quixote by 
Mingus. Two puppets wore masks re- 
miniscent of Northwest Coast Indian 
designs. There was slow, well-con- 
trolled movement culminating § in 
suicidal dagger thrusts, then, as the 
music changed to a move marked 
rhythmn the dancers donned plumed 
masks to attain sweeping lines and 
bold design of movement. An effec- 
tive movement came when the dancers 
removed their masks, laid them on the 
playboard, and danced around and 
hehind them. While there seemed to 
be no definite plot, or even a logical 
explanation of the elements of this 
ballet, the subtle, and graceful effect 
of it lingered on until it took prece- 
dence over the other two more obvious 
parts. Nancy, herself, assured me that 
the movements were purely abstract 
and suggested by the music, and that 
she should be interpreted by each per- 
son in his own way. 

The third part WINE ANYONE? in 
contrast had a sharply defined plot 
built around a melodramatic situation - 
tempo furioso! We found ourselves 
back stage at the theatre, suggested 
by an imaginative use of the scrim. 
Here was a hidden triangle of in- 
trigue and jealousy complete with 
poisoned goblets, dominated by the 
tragic figure of Gertrude, the decieved 
wife in feathers and fur and swishing 
hair. The force of her presence was 
felt even before her entrance, and 
she was totally adequate in her roll. 
Gertrude wreaked her vengeance with 
true Shakespearean relish, and faced 
her doom magnificently. 


SALUTE GUIGNOL 
Cole Puppet Theatre 
The first thing that impresses one 
about Nancy Cole’s presentation of 
Guignol is her complete delight and 
enthusiasm for the subject. One can 


be forgiven a pang of jealousy at the 
wonderful opportunity presented her 
to go and study at Lyon where Guig- 
nol originated, wishing that we, too, 
could have experienced the research 
in the museum, the contact with the 
people, the colorful atmosphere of 
France, but we must admit that none 
of us could have done so well. With 
her background of study before the 
trip, her fine command of French and 
brave attempts to decifer colloquial- 
isms and patois of the region, her en- 
gaging personality that could open 
doors and remove barriers, together 
with an artistic talent and craftsman- 
ship capable of recreating the scene 
and the characters. For this is the 
original Guignol of Lyon created by 
Morrguet, the theatre of the poor 
laborers of the silk industry. The 
characters made by Miss Cole are 
faithful reproductions of the original 
wooden figures with appealing and 
wistful faces revealing in a subtle 
way the loving care with which they 
were created. There is Guignol him- 
self, childlike, without the malice and 
violence of Punch, but easily led in 
the wrong direction. One must for- 
give him anything as does his wife, 
Madelon, shrewish and scolding but 
always susceptible to affection and 
ready to give one more chance. Gnaf- 
ton, tipsy with the inevitable top hat, 
fond of Bordelais, but a good natured 
philsopher who thinks up the impos- 
sible schemes that Guignol tries to 
restore his financial security. Cane- 
zou, is the natural villian, the grasping 
landlord forever after the rent which 
is always in arrears. The Gendarme, 
or soldier, represents the law, and 
Monsieur le Bourgois, symbol of the 
privileged upper classes, is the victim. 

SALUT GUIGNOL was a short of 
composite play with story elements 
suggested by incidents in a number of 
plays from the extensive repertoire 
which often exceeded 150 plays. 

The backdrop represented the actual 
street visited in Lyon with the Cafe 
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de Soleil and Cafe de Trinite. The 
little songs, the quick little interjec- 
tions in French helped to give an il- 
lusion of an actual performance in 
French. Here were the typical situa- 
tions. Madelon departing for market 
with her basket only to find that Guig- 
nol had given away the last six sons 
to Gnafron for Bordelais. With Made- 
lon temporarily appeased Guignol is 
desperate until Gnafron develops a 
scheme to make him a dentist. With 
a pair of pliers as tools of the trade, 
and a professional bow as he sings “Je 
suis un vrai dentiste” Guignol is 
ready to encounter his first client, M. 
le Bourgeous conveniently suffering 
from toothache in his remaining single 
tooth. In the meantime Canezou has 
been trying to get Guignol out of hid- 
ing by his usual ruses, and the Gen- 
darme has to be led off to the tavern 
to delay the arrest. Things come 
eventually to such a pass that only 
supernatural intervention can assure 
the happy ending always traditional 
in these plays. Le Genie appears and 
gives Guignol three magic wishes with 
which he pays the rent, restores 
Gnafron’s credit at the tavern, and 
supplies Madelon with enough food 
for a big celebration banquet. The 
play ends with Gnignol and Madelon 
reconciled and gaily dancing to the 
tune of “Sur le Pont D’Avignon”. 
Besides being authentic and faithful 
in detail, Nancy Cole’s offering was a 
good show. The dialog was not only 
live, it was vibrantly “alive”. What- 
ever limitations were imposed by 
having only two hands available in- 
stead of the many performers of the 
traditional theatre where the whole 
family took part, were made up for 
by the unity and concentration that 


can be achieved by a solo performer. 
I wish I could impart even a portion of 
the enthusiasm I felt, along with the 
rest of the P. of A., audience in the 
“Salut Nancy” which followed the 
close of the curtain. 


MARIONETTE VARIETY . 
Marge Kelly 

Marge Kelly presented her mar- 
ionettes, “The Little Stars on Strings’”’ 
in what she styled not a puppet show, 
but a puppet act. Show business 
makes certain demands upon these 
puppeteers who choose to play club 
dates along with other vaudeville 
artists as a unit in a complete floor 
show. The act must be short, flashy, 
direct and easy to grasp, and timed 
to a split second. Equipment must be 
mobile and adjusted to be set up in 
moments, paraphernalia must be re- 
duced to a minimum. In many seasons 
of trouping about the country perfor- 
ming in such trying circumstances as 
wind, rain, and hail at outdoor fair 
performances, Marge Kelly has deve- 
loped an act that meets these require- 
ments admirably. She presents a 
glamorous appearance, projects her 
personality instantly, and manipulates 
her characters expertly. The action is 
planned to build in interest to the 
climactic exit, then the next puppet is 
out before applause has passed its 
peak. Can-Can cats with brilliant 
petticoats, a clown on a trapeze, a 
South American rhumba dancer estab- 
lished the night club atmosphere. Then 
the rough and tumble Raggedy Ann 
and Andy for variety, and a sudden 
change of pace to the dog with slow, 
deliberate movements contrasting ef- 
fectively with the faster tempos pre- 
ceding. For a final, that much malign- 
ed individual, the break-away skeleton 
makes his first appearance at this 
festival. If the puppeteers were not 
mystified, at least the night watchmen 
stood entranced at the back of the 
hall finally convinced that puppets 
are wonderful and ready to go home 
to tell their children those wonderful 
things the puppets did at the festival, 
like taking off their heads. In vaude- 
ville, merit is measured by the baro- 
meter of audience response and the 
act must sell. Our Thursday night 
audience “bought” the act! 
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Friday 


Reviewed by John Zweers 


THE UNICORN, THE GORGON 
AND THE MANTICORE 
Lewis Mahimann 

In discussing’ any show, the evalua- 
tion is only valid when it is done in 
terms of the objectives of the perfor- 
mance. This will be done with the 
three shows presented on the closing 
evening program. 

“The Unicorn, the Gorgon, and the 
Manticore”, a Madrigal Fable by Gian 
Carlo Menotti was presented by Lewis 
Mahlimann. This was an art show, 
prepared for the enjoyment of a limit- 
ed audience. The goal appears to 
have been to combine color, sound, 
and movement into a unified whole. 
He acheived his purpose. The whole 
show was beautifully staged, the hand 
puppets, the recording, and the new 
backdrops blending into a related 
whole. The scenes where crowds pas- 
sed through were well blocked, the 
stage never seemed crowded. At 
times, however, these extras were too 
busy with their hands. Mr. Mahlmann 
was wise to read an outline of the 
story ahead of time, since this enabled 
some of his public to follow the deve- 
lopment of the performance. His as- 
sistant puppeteers were Lettie Connell, 
Dorothy Hayward, and Tony Urbano. 


PURPET FOLLIES 
Jerry Hartnett 

Jerry Hartnett offered his variety 
show on a simple platform stage, with 
a backdrop. The show was fast paced 
ahd well-taped. The puppets are small 
and have a delicate, realistic style, 
quite in keeping with the size of the 
stage. The six acts included: the tap 
dancer, a tandum of tap dancers, a 
girl singer, a ballet dancer, his quite 


original doll-in-the-box, and the strip- 
tease dancer. 

This was en entertaining show, high- 
lighted by manipulation which can 
only be termed excellent. As a side- 
light, Mr. Hartnett’s spots threw 
fascinating shadows on the house cur- 
tain. Watching these, one felt that 
humans, not puppets, cast the sha- 
dows-so lifelike were the movements 
(again evidence of top grade handling 
of marionettes), and so realistic was 
the construction. 


THE PINK SIAMESE ; 
Detroit Puppeteens 


There are two basic philosophies of 
working with children and youth, not 
in puppetry alone, but in any creative 
project. One requires that all work be 
entirely theirs alone, within the limits 
of good taste and physical safety. The 
other calls for the young people .to do 
as much as they can do well, with 
adults, even professional help in other 
areas. Both theories have validity. 

The Detroit Institute of Arts sub- 
scribes to the latter theory. This eval- 
uation, then, will limit itself to that 
part of the “Pink Siamese” which was 
done by the Puppet-Teens enthusiastic 
and talented group of adolescents 
which presented the play. Their 
voices were fresh, and the dialogue 
was clear, though at times the words 
of the songs were not. The show was 
well-disciplined,- as were the puppe- 
teers, which reflected much credit on 
their director, Gil Oden. There was 
good manipulation throughout the 
show, and much evidence of careful, 
and adequate rehearsal. In construct- 
ing their marionettes they adhered 
with accuracy to the designs for the 
puppets. These boys and girls are in- 
deed fortunate to have adult guidance 
from such puppeteers are Gil Oden, 
Gene Scrimpsher, and Tony Urbano 


25th Anniversary in Detroit 
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COUNCIL ELECTIONS 


Retiring members on the Council 
were Lettie Connell, John Zweers, 
Elizabeth Merten and Bill Bauer who 
was appointed to fill out the unexpired 
term of Helen Joseph, who resigned at 
the end of last Festival. Remaining on 
Council were the retiring President, 
Ronald Herrick, Romain Proctor, Wm. 
R. Jacoby and Gil Oden. 

Newly elected members were Nancy 
Hazell and Roberta Mack. Returned to 
office by election for second term were 
Bill Bauer and John Zweers. 


OFFICERS FOR 1959-60 


We are happy to announce the elec- 
tion of Gil Oden, Head of Theater De- 
partment of the Detroit Institute of 
Art, as our President for 1959-1960. 
John Zweers was elected to serve as 
Vice President for the same term. 


FESTIVAL CO-ORDINATOR 
George Merten, having had increased 
duties added to his regular job, because 
of a promotion, felt it necessary to re- 
sign from the position of Festival Co- 
ordinator. George deserves much 
credit for all the work he has put into 
the last four Festivals. His work as 
Coordinator will be taken over by 
Dorothy Hayward who assisted him 
this year. Dorothy will soon become 
Mrs. Gil Oden and with this couple in 
charge this year, we will expect great 
progess in P of A happenings. Con- 
gratulations to all our new staff! 


APPOINTMENTS 

Two appointments have been made 
by the new president upon the recom- 
mendation of Council. 

Gene Scrimpsher has been appointed 
to replace Marjorie Shanafelt as Edu- 
cational Advisor. He will also receive 
the additional title of Youth Advisor. 
Various attempts.in the past have been 
made to appoint leaders for our ever 
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growing group of Junior Members but 
in the last few years they have had no 
definite leadership nor organized part 
in Festivals. Considering Gene’s ex- 
perience with young people, this ap- 
pointment should improve this situa- 
tion and give this group the recogni- 
tion it deserves, as well as the help and 
advice it needs. More information from 
Gene later. 

The P of A carries a group member- 
ship in the American Education Thea- 
ter Association. As such, we are en- 
titled to a representative to A. E. T. A. 
Fay Ross Coleman has been appointed 
to fill that position. Many of our 
members are also members of the 
A.E.T.A. which has always cooperated 
whole heartedly with our organization. 
You can reach Fay at 802 S. 4th Ave., 
Maywood, Iil. 


FESTIVAL 1960 


Next year’s Festival will mark the 
25th meeting of the group which even- 
tually became The Puppeteers of 
America. In 1936 Paul McPharlin 
called together 167 puppeteers from all 
parts of the country for an American 
Puppetry Conference, at the Hotel 
Webster Hall in Detroit. 

It is rather appropriate that we cele- 
brate that occasion by returning to 
Detroit for the 1960 Festival. The in- 
vitation has been extended by the In- 
stitute of Arts, which will be the head- 
quarters for the Festival, and has been 
accepted by Council. 

Gil Oden, our new president, and cur 
Festival Coordinator, Dorothy Hay- 
ward, who will be Mrs. Gil Oden by 
the time you receive this Journal, will 
have all facilities of the Institute and 
the cooperation of the Park Shelton 
Hotel, the International Institute and 
Wayne University at their disposal and 
can already promise you most com- 
fortable living, dining and meeting ac- 
comodations. “y 
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We will have a lot to tell you in 
future JOURNALS of the treats in 
store for you. . .in the meantime start 
loading the old piggy bank for a won- 
derful vacation with wonderful people. 

We would like to take this occasion 
to thank all the folks who offered sites 
and who investigated sites for future 
Festivals, and assure you that your 
efforts and generosity were greatly 
appreciated. All data will be held for 
future consideration. 


HELEN JOSEPH PLAYS 


At the Festival in Chapel Hill Helen 

Joseph offered her entire repertory of 
plays to the P of A. These puppet 
plays have been played and revised 
through out the years and found to be 
“playable” puppet plays presenting 
the various children’s classic in Helen’s 
inimitable original fashion. Our esti- 
mates for printing these plays was 
beyond the P of A budget allowance... 
likewise mimeograhping costs were 
too high to be considered... around 
$65.00 a play and there were 18 of 
them. 
Lettie Connell came up with the sug- 
gestion that various Guilds or puppet 
groups contribute their services and 
each “adopt” a play. Acting on this 
suggestion four plays were completed 
in time for Festival. One by Lettie 
and her. group, one. group headed by 
John..Zweers completed the second 
play, Gil Oden and the Detroit group 
came up with the third play and Rena 
Prim was drafted for the fourth one. 
The JOURNAL had covers printed for 
uniformity and when completed the 
plays made a very creditable appear- 
ance, to say nothing of the valuable 
contents. 

The plays found ready sale at Festi- 
val and filled the need for play mat- 
erial which has long been a P of A 
problem. 

We wish to publicly thank all mem- 
mers of all groups. which took part in 
this project...that your efforts were 
appreciated was evidenced by the re- 


31 


ception of the plays at Fest. A big 
“THANK YOU” from all of us. 

And the Editor of the P. J. also 
wished to apologize for the deletion 
of a page which gave credit to the 
group producing the script. Wording 
was such that it did not give proper 
credit to the author and interfered with 
copyright requirements, and there was 
no alternative. Had we not been so 
rushed this could have been reworded. 

NOW, THE BIG QUESTION? Do we 
have any more good Samaritans in our 
group who will volunteer? We have 
12 plays left. Requirements...18 to 
20 well cut stencils...55 copies of 
each...requiring 2 reams or little 
more paper. This to be a volunteer 
service for the P of A. Journal will 
do covers so we can keep them uni- 
form. If you have any suggestions 
write the JOURNAL as soon as pos- 
sible. 

Plays now on sale are listed on last 
page of JOURNAL. You will want 
copies of each. Price includes postage 
and is less than commercial cost of 
mimeographing, thangs to our wonder- 
ful volunteer members. 


“TOYMAKER” SCRIPT 


An outstanding feature of this year’s 
Fest was a repeat performance of 
Steve’s “Toymaker”. This play which 
has won international recognition 
through the United Nations and Coun- 
cil of Churches needs no introduction 
to many P of A folks, who will be 
happy to know that copies of the play 
are now available. The 200 copies at 
Fest were. sold within an hour’s time. 
We now have copies available for those 
of you who wished to have extra 
copies... we had to limit the quanity 
at Fest. They are now available from 
the JOURNAL, 35¢ for single copies... 
25¢ each for three or more. An un- 
believably small royalty of $3.00 per 
season where admission is charged. 

Completely illustrated in three col- 
ors, it’s a must for your library if you 
never produce it. Order now! 




















Rod Young, Box 313, Midtown Station, New York 18, New York 


Mr. Punch pulled his book of quo- 
tations off the shelf and it fell open to 
Aristotle, who might well have con- 
sidered our Festival afterthought when 
he wrote: “Consider pleasurers as they 
depart, not as they come.” Naturally, 
old Aristotle, having never attended a 
Puppet Festival, couldn’t quite grasp 
our feeling of reflection surpassed 
only by our expectation and anticipa- 
tion of next Festival. At any rate, 
we certainly had a marvelous time! 
Such a busy time, at that, that we 
didn’t get news from you! Won’t you 
write and add yours to the following? 

Television Turns 

The new “Hi MoM” show from 9 to 
10 am. on WRCA-TYV, features Paul 
and Mary Ritts and their delightful 
puppets. They premiered on the New 
York Television scene on August 31. 

“Wunda Wunda” a storytelling pro- 
gram by Ruth Prins for KING-TV, 
Seattle, which has won several national 
awards, uses puppets in almost every 
broadcast. 

Pfc. Jim Menke appeared with 200 
other soldiers on Ed Sullivan’s annual 
army show, August 30. Ventriloquist 
Ricky Lane had been already signed 
for the show so Jim was restricted to 
the chorus line! 

Jerry Juhl and his Kind puppets are 
on the west coast working with Sylvia 
Cirone on the full hour show “Sylvie 
and Pup.” The children’s program in- 
cludes an audierice participation and 
reports say that it is polished and 
professional. Jerry, is a Junior at 
San Jose State College. 

NEW YORK TIMES, July 19, car- 


ried a large photo of the Walton Pup- 
pets as they appeared on Sullivan’s 
“Spoleto Festival” TV show that 
night. The Italian family used large 
marionette variety figures. 

Clipping Service 

We love to see your clippings and 
report them. Bob Brown recently re- 
ceived write-up and photo in his Hill- 
side, N. J., paper. Bob has been giving 
shows at the public library through 
the summer. 

“Mom’s Puppeteer’ Office Gal” 
headlined the Seattle POST INTELLI- 
GENCER, this summer when Marion 
Derby visited her parents in Bellvue, 
Washington. Two of her five children, 
the twins, Karen and Kristin, were 
pictured with this busy puppeteer who 
not only includes her family, pets and 
we don’t know what all in her Party 
Puppets, but builds and stages for 
other Bay area folk and for the last 
couple of years has also managed to 
be her doctor-husband’s office-girl! 

Josie Robbins writes: “I ‘suppose you 
know about the article on’ ‘Opera in 
Miniature at Chicago’s famous 
Kungsholm from the Wednesday, July 
29, 1959 CHRISTIAN SCIENCE MONI- 
TO. ” 

The JOURNAL NEWS of Rockland 
County, N. Y. carried a story about 
Ken Moses, Suffern, who has a marve- 
lous hobby and near-profession in pup- 
petry. Ken is assisted by his sister, 
Lois, and currently is working on 
“Jack and the Beanstalk.” 


Rolling Along 
Featuring grand finalists from the 
1959 All-Army Entertainment Con- 
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test, “Rolling Along of 1959” began a 
tour with the world premiere at Fort 
Belvoir, Virginia, on August 26. An 
outstanding soldier amidst the regalia 
is PFC Jim Menke who, according to 
the program, presents “one of the most 
exciting and interesting acts in the his- 
tory of the annual Army Entertain- 
ment Contest. Jim clinched one of the 
top honors in the Individual Specialty 
Class of this year’s competition.” Jim 
not only presents his marionettes in 
five variety numbers but does a “live” 
comedy routine and is responsible for 
various back-stage duties. To tour 
until April 15, 1960, the show will hit 
Europe, Alaska, Canada, the near and 
far east. Jim seems to be sitting on 
top of the world he has by a string! 
Show 

“Something to Crow About” really 
was! Visitors at the annual Laguna 
Art Festival in Laguna Beach did any- 
how.if they visited the Bob Baker pro- 
duction of this delightful musical show. 
In farm-like setting, Bob, Alton Wood 
and Bob Mason enthralled audiences 
with a marvelous new show. Recogni- 
tion should be given Malcolm Wilkes, 
Martha Armstrong, Blanding Sloan, 
Don Sahlin, Rene Zendejas and others 
who hedped make up the impressive 
production. 

A mystery play which only hand 
puppets could do. That’s the new show 
in the works by Alan Cook. It’s called 
“The Mysterious Hand.” # Sounds 
spooky! 

Reporting a performance presented 
last May: Aurora Valentinetti who 
teaches Puppetry at the University of 
Washington, presented her marionettes 
to accompany the Mozart opera 
“Bastien and Bastienne.” Performance 
was sponsored by Laurelhurst Sym- 
phony League as a fund raiser for the 
Seattle Symphony. 

Besides his. teaching and doctorate 
work, Don Gilpin was joined by Ruth 
to fill many club dates last year, Their 
act is tops. 

. “Dick Weston is going strong at the 


Silver Slipyer, Las Vegas. There since 
June first, the act plays through mid- 
October. 

Jerry Hartnett zipped back from 
Festival to join Jean Knopf and Bar- 
bara Gilberty in their “Pixikin Pup- 
peteers” show presented at an A. and 
S. Dept. Store on Long Island. 

Laura Johnston assisted by Paulette 
Wagner entertained July 3 and 4 at an 
outdoor community celebration in Ce- 
dar Falls, Iowa. Her “Don Roselle 
Marionettes” presented two half hour 
shows each day. 

“Have You Heard” that the Merten 
Puppet Theatre played the Stratford 
Festival, July 11 to 25. Elizabeth Mer- 
ten and Judith Lawrence manipulated 
George and Elizabeth’s creations in a 
variety of amusing programmes. 

The Rod Young Puppet Theatre per- 
formed “The Brave Little Tailor” 
from the outdoor trailer theatre at 
parks and playgrounds in the New 
York-New Jersey area during July 
and August. The local newspapers 
were kind in their coverage. Wea- 
ther, too. Rained in only four perfor- 
mances. 

Pat Blackwood toured for the Su- 
zari Marionettes this summer playing 
“The Red Shoes” at camps and summer 
theatres. He will continue on with 
Suzari this year. Cathy Piper also 
plans to join this well established 
marionette company. 

International Notes 

A note published in our PJ compan- 
ion Journal in England, THE PUPPET 
MASTER, July issue, brings news of 
the formation of another European 
puppetry organization, complementing 
rather than rivaling UNIMA. CIPE- 
MAT (letters stand for French trans- 
lations of “International Center for 
the Study of Traditional Puppets”) is 
an outgrowth of the Liege meeting last 
summer. It will be concerned with 
historical aspects of puppet theatre 
rather than contemporary practice of 
the art, more properly the concern of 
UNIMA. There are plans for perman- 
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ent headquarters, with archives and 
museum, and plans to meet every two 
years beginning in Liege either at 
Easter or in August 1960. More in- 
formation may be had by writing to 
CIPEMAT Secretary, Mr. Roger Pinon, 
Rue Blonden 64, Liege, Belgium. 

Daniel Reller, after a profitable year 
abroad, spent mostly in Spain with 
short visits to other European coun- 
tries where he enjoyed the Salzburg 
Marionettes playing “The Magic Flute” 
attended the Liege Congress in Bel- 
gium on traditional puppets, seeing 
several excellent present-day com- 
panies from the continent and some 
fine examples of marionettes from 
Sicily and Belgium performing plays 
based on old legends of Charlemagne 
and his knights, is safely home again, 
teaching at the University of Califor- 
nia, Davis. His article, “Historical 
Notes on Spanish Puppetry,” recently 
appeared in HISPANIA, May, 1959, 
Vol. XLII, No. 2. 

In Memory 

Mrs. H. A. Peeling, P of A member, 
passed away at her home in Fort 
Wayne during Festival week. A long 
time member of the P of A, she carried 
on an ambitious program of puppets 
and was extremely active in communi- 
ty affairs. 

Personals 

Did you know that Gil Oden and 
Dorothy Hayward, announced their 
engagement at Festival? 

Dottie will wave goodby to Child- 
ren’s Fairyland, Oakland, after a fare- 
well party at Marion Derby’s and 
October first Frankie and his mom 
will say hello to Detroit. Oakland 
will miss its Fairy Godmother, how- 
ever, their loss will be the Detroit 
Guild‘s gain! 

Should you have any free time dur- 
ing January or February and want to 
get away from it all (whatever it is) 
and just learn about puppets . from 
someone who knows, Tony Urbano ask- 
ed that we mention he will be pleased 
to hear from you should you want to 


visit Oakland for a week or two and 
help build new Fairyland productions. 

There would be no charge, no obli- 
gation other than help Tony and 
cohorts construct their new shows. 
You’d be bound to have fun in Calif- 
ornia and surely learn a lot on this 
mutual benefit adventure idea. It’s 
a free workshop so if you can go, write 
now. 

Frank Paris and Ted Lewis have 
moved. Upstairs! Their Greenwich 
Village hideaway on Gay Street is de- 
stined te become an enchanting private 
puppet theatre and museum. Of 
late, Frank has been busy turning out 
scads of fabulous marionettes for Sid 
Krofft’s new TV pilot films being pro- 
duced ir Hollywood. 

Martin Stevens has given up his 
New York City apartment and can 
now be reached at his former address- 
Middlebury, Indiana. 

Judith Lawrence had a number of 
guests after Festival We might 
mention the fact that any number of 
puppeteers prolonged their Festival 
time to make it a real vacation trip 
and that’s not a bad idea. 

Bob Longfield couldn’t make Fest., 
was moving to Loomis, California. 
Bob finished a puppet for the Twin 
City group’s new production of “Ali 
Baba” before he left. He reports re- 
ceiving the playing dates of the Trotter 
Brothers who, after six months touring 
Europe, will carry on for six more in 
Australia! 

Upon her retirement froi: .2aching, 
Carolina S. Lutz has generously pre- 
sented her impressive collection of 
World Puppets to the University of 
Richmond, Virginia. 

WNTA-TV, New York, is experi- 
menting with new program, closed cir- 
cuit to super-markets only. Milton 
Halpert and Beryl Berney are doing 
one minute commercials with hand 
puppets, every 15 minutes from 9 A.M. 
through 5 P.M. If program clicks will 
go on open air in October. 

The Detroit Puppet Theater of the 
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Detroit Institute of Arts will present 
the Proctor Puppets in “The Sleeping 
Beauty” on Oct. 10, followed by the 
“Merten-Lawrence Puppets” on Nov. 
21. 
Final Touch 
Punch re-adjusted his spectacles and 

snapped shut the book of quotation. 
Despite the fact that his nose was 
caught in the covers, he raced to the 
mailbox to see whether or not you 
remembered to send in news. Remem- 
ber that Punch agrees with Confucius, 
who said, “To see what is right, and 
not do it, is want of courage, or of 
principle.” So display your courage. 
Prove your principle to be goodness. 
Send us some news this instant or 
Punch will join me in madness. Write 
us right now. 

Rod Young 

Box 313 

Midtown Station 

New York 18, N. Y. 


Films 


For several years, Budd L. Gambee, 
P of A member, 389 Loudonville Road, 
Albany, N. Y. has been making a com- 
plete record of puppet films available. 
You will recall that it was Budd who 
was responsible for many of our film 
Festival programs. Will you do him, 
and eventually yourself, a favor by 
sending Budd information about any 
film made with puppets which you 
have made or which you know of or 
have seen. Please do this at once as he 
hopes to complete this study soon and 
make it available to others. He has an 
exhaustive list but he may just have 
missed the one you know of so don’t 
take chances, send him the informa- 
tion, soon! 





WANTED 


PUPPETEER FOR SCHOOL 
ASSEMBLY TOUR 


CONTACT: 


BOB BROWN 


155 VIRGINIA STREET, 


HILLSIDE, NEW JERSEY 








THE ROD YOUNG 
PUPPET THEATRE 


Booking New York-New Jersey Area. 


Children’s classics and variety pro- 
grams. Fun on hand, rod or string. 
Original creations of fantasy. Write 
for further information. 


Also, inexpensive advice offered on 
figures - scripts - production - to in- 
crease your own proficiency in pup- 
petry. 


Box 313, Midtown Station, 
New York 18, New York 




















THE PUPPET STORE 


BOOKS 


THE HAND PUPPETS George Merten (cloth) $5.00 (paper) $3.00 
THE MARIONETTES George Merten (cloth) $5.00 (paper) $3.00 
EIGHT PLAYS FOR THE PUPPET THEATRE, George & Elizabeth Merten $3.00 


PUPPETS AND PUPPETRY Cyril Beaumont $9.50 


_ PUPPET THEATER HANDBOOK Marjorie Batchelder $3.75 
PUPPETS AND PLAYS Batchelder and Comer $4.00 
THE HAND AND ROD PUPPET Batchelder and Michael (paper) $1.50 


MEXICAN FOLK PUPPETS Roberto Lago and Lola Queto $2.50 
MARIONETTES IN MOTION W. A. Dwiggins $1.50 


PUPPETRY YEARBOOKS by McPhariin (limited number) 1932, 1933, 1986 and 1937 
at $3.50 each; 1939 65.00; 1940 $5.00; 1941 $4.50; 1944-45 $2.50. 


MIMEOGRAPHED PUBLICATIONS 


- LIST OF PUPPETRY BOOKS Fern Zwickey .50 
LIST OF PUPPET PLAYS Alfred Wallace .50 
SELECTED MUSIC FOR PUPPET PLAYS 50 
PUPPETRY IN RELIGIOUS EDUCATION Rev. Wm. H. Jacoby 1.25 
PUPPETS ARE FUN Corpus Christi Junior League  .75 


CINDERELLA Helen Haiman Joseph 
SNOW WHITE AND THE SEVEN DWARFS Helen Haiman Joseph 
AL! BABA AND THE FORTY THIEVES Helen Haiman Joseph 
PINOCCHIO Helen Haiman Joseph 

Nora Wood 


MISCELLANEOUS, 
Making and Staging Marionettes - Bil Baird - 40 pg. manual 40¢ 


Sevens—Rose Marionette Diagram 
Pull size (24 Inch) dlagrame with diagram for centro! and directions for stringing 


Puppet Parade Folio ____ more than 250 pictures (boxed) $2.25 
Wenderful for bulletin beards, serapbooks, research material or just an out- 
standing collection to prize and keep for reference. 


Vertical Controls —ready to use by Tom Harrison 


PUPPETRY JOURNAL, ASHVILLE, OHIO 
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